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PREFACE. 

ONE of the greatest difficulties in writing a book for beginners 

in any art is to make it simple enough. Nine out of ten 

photographers are, unfortunately, quite ignorant of art; some 

think manipulation all-sufficient, others are too much absorbed 

in the scientific principles involved to think of making pictures ; 

while comparatively a few only have regarded the science as 

a means of giving pictorial embodiment to their ideas. It is 

for the first-mentioned that I have dwelt so long, in Chapters 

III., IV., and V., on what may be tern1ed the initial idea of 

composition-Balance and Contrast. It is denied by some that 

art and photography can be combined, and these ridicule the 

idea that a knowledge of the principles of art can be of use to 

the photographer. It is to counteract these erroneous notions 

that I have insisted so strongly on the legitimacy and necessity of 

understanding those guiding laws in composition and chiaroscuro, 

which must, in all forms of art, be the basis of pictorial effect. 

















portraiture. Although likeness is the quality of first importance, artistic 
arrangement is Hcarcely second to it. In some cases, indeed, art excellence 
possesses a wider and a more permanent value than mere verisimilitude. 
'l'he portraits by Titian, or Velasquez, or Reynolds, live rather as pictures 
than as likenesses, and the Gervartius of Vandyke excites the admiration 
of thousands who scarcely bestow a thought on the identity of the 
original. Art-culture, however, materially aids in securing likeness, by 
teaching the eye rapidly to seize the salient features, to determine the 
most suitable view, and to arrange the light so as to bring out the effect of 
character; at the same time giving force and prominence to natural 
ad vantages, and concealing or subduing natural defects. 

'l'o admit that photographers had no control over their subjects would 
be to deny that the works of one photographer were better than another, 
which would be untrue. It must be admitted, by the most determined 
opponent of photography as a fine art, that the same object represented by 
different photographers will produce different pictorial results, and this 
invariably, not only because the one man uses different lenses and 
chemicals to the other, but because there is something different in each 
man's mind, which, somehow, gets communicated to his fingers' enc.ls, and 
thence to his pictures. This admitted, it easily follows that original 
interpretation of nature is possible to photographers-limited, I admit, but 
sufficient to stamp the impress of the author on certain works, so that they 
can be as easily selected and named by those familiar with photographs, as 
paintings are ascribed to their various authors by thoHe who have nn 

intimate knowledge of pictures. 
It is of importance, at the outset, to prove that superior results arc 

produced by superior knowledge, not only of the use of the materials 
employed in photography, but by an acquaintance with art, or the whole 

purpose of the present treatise falb to the ground. 
Given a certain object-for example, a ruined castle - to be photo

graphed by several different operators: no exact point of sight shall ~1e 
in<licatcd, bnt the stand-point shall be limited to a ccrtai11 area. \Vim~ will 
be the result? Say there are ten prin1:; : one will be HO mneh super10r to 
the others that you would fo11<:y t JI(' pro<ln<·cr ha«l <·v<·rything- wind, 




